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An Qpindana &y af th 's Eve

For

Gary Brotmeyer's Hugo Ball Sound Poem Sult

Marcel Broodthaers: For Broodihaers amateurs. the
compdete pronts ofler an entrance 1o his acerbic imves-
nuganons ol (dentity, inauthenteciny. and indexscal ab-
surdity=—=complele with cross sections of his Museum
of Modern An, Depariment of Eagles. and cow

chams labeled as breeds of cars. Through Juby 12, Mi-
chael Werner Gallers, 21 East 67 Sareel, 95881623
{Levinj

Gary Brotmeyen: Brotmever transforms the people in
anlwgue phodos and posicards into anvihimg from a
LCubest collage 10 a Gregor Samsa beetle. He armaors
them in Man Rays inom and Picasso's guinar. These
small drawanps. collages. and objects are smar. sifls
and sedwrtive: 11 s hard vh rewst @ mini-Duachamp bi-
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cvele wheel on a stool with marchstck legs and a bot-
the-cap seat. Through Julv 31. Laurence Miller Gal-
erv. |38 Spring Sereet, 226-1220. { Levin
‘Decorous Belbals': 15 this what the "90s i3 aboul™ I1's
aot exactly in a gallery, it"s barely 2 show, and it mas
just be the Arst politically imcorrect exhibition (before
vou sign the guest book. peek a1 108 cover), This faw
loft strewn with negligent, nasty. matant works—
Devon Dikeou's meat thermometers and carving ta-
ble. Andrea Zittel's house Mlies, Craig Kalpakjian's
fingerprimts. John Lekay’s kinetic vibrators. Tamas
Banozich's persenal ads on dangling tags=—=can leave
U guessing what's ant and whai's pam of the grungy
space. But there's an undenuable sense of fresh @x-
fauslion fhat can $10f vou an vour tracks ough

July 7. Matale Rivera Gallers. 8% Greene Sireer, 64 -

-
170, fLeving

Howanrd Halle: The floor is carpeted with 2 wall-to-
wall lawn of sod. The walls are siudded with subar-
ban nameplates. mail-order address signs, and metal
letters—spelling out the slogansering titles of self-
help books. Polinically correct earthwork verges on
gEnenc Farde in this mstallanon, bui the prassy odor
15 undeniably real. Through July 13, Randy Alesan-

der Gallery, 270 Lafavette Streer. 9409094, (Levin)
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The Negligent Aesthetic

Fam Levin fights back Hee tarpor of &
Meew York summer with somme
surprising “sheepen™.

In's an odd momenz in Meow Yerk
Between the 805 and the gos somiehing
changed imevecably, and that
realiason is beginning to sink in. In
and seake Meow Yook hiss, forge the
exprewion, painted incli into the
u.r:'l.p-l:emd's eornar, There aren't any
East Village palleries any more in the
Exit Village. SoHo gallerics have been
dropping bke Ricy — closing ks the
middls of the sexion, or meving o oy
their back elsrwhere (Pasis, Madnd,
Les Angeles). Bt it not st the
comates market. 10s mone ke post-
War T, envirerarsaial e,
sheer edhavstion. Mew Wardd Order?
Fulgl."l::iL it's ihe :|.|:||urm‘i.ng eu-l.h‘-w:- af
the modem er. Even the litest revival
af the Mary Boors namous coulda'y
rouss Eny emthusiasm,

The mujos event of the Spfing
Beidoh, t.'|1a:"ﬁ'|-'|ul:rrr.}' Biennial, was u
bag betdowm. This 18 the showw thie Meow
Yori wm woeld losees oo hare, bur what
the 1991 Haemnaal expoded all too well
was the sense of sheer exhaustion, 1a
an anfidate to the Biennial boredom
PS5 managed 10 fouse miell fom
firancial despair 1o moun: "MNew York
Drany: Almost Twenty-Fove Different
Things". This was an eccentriguhow
of 3¢ Feih inatallation works cuwrated
by P30 mwo posin curatoss from
Eastern Evsrope {Bvzsard Whsco from
Lodz and Zdenka Gabalova from
Prague). The show had a loose energy;
alve with parusal subsianect and
proceties One m:..-k-in-;r-:-g:':ﬁ Wdl
painted by the droppings of fous Lve
dosect, anabier was artacked behind
glass by o colosy of ane, There waeee
el of imvende, ipices, throdded
rubber and sounds — wrong them an
operate Araud narrative emarted by a
forem of hangeng speakens and a shelf
of sereeching hearing sidi imprisoncd
in podlet

Uptorwn ak the Museo del Barmio,
Pusme Rigan ani Pepon Osoria’s
unexpecied five-vear EPOEPECUVE vl
the t]-:ep::' of 1he surmmer. His
fabulous tranaformed objects and
installations — a solfa, a bacyele, a
bedrooim, ¥ chandelier, each
embelliched with tninker, statiric
and handwhitten narrative texts —
preved than the perioasd and the
omamenil can be politeal,
Celebratory and sad, plaving on the
eolonised conditions of Puerto Rican
exeeis, the show epened with a lacy
bassimen thas spoks of infant marealicy
and ended with Tiv Bk, an
urdargestable faneral parlour

H:H'ﬂ' Oeerie, La Cama, e, minxed merdha priradlereon. Enl.lr'n_'p P Arfand

insrallyton that addressed AIDS in
the Hispanic community.

The Gull War istnaded ime nearly
crerythang on view duang the spriag.
“Splarrerpunk” may be the populay
new gense af Hn'l]gmund i, but i
the art warld, Sp'l:.ﬂ:-lnm:lﬂu = e
casly goi vanant of late &G04 proccis-
oeiented seamer phives — were
ﬂ:l’!"«h‘ﬁu‘ﬂ," in Mew York There was a
spate of installationt that were
atamised, barely exditent fung-
together scammer peoocs, denalony
smanpements of comstraction
raaterials, E'I.i-r::r, umiderwear, electrical
Comipanenks, dapemnbeadsed wax b-:rﬂ}
pare, ordinary obpocti. | daubt chat i
wai mere eoinsidense, The war mait
have made armasos realsee than in the
real world decorstnuction meana
demalition.

1 firin maviieed in in Febmaary with
Thoem Aerrick’s foor insrallyton st
Pat Heamn: unrecopnisable bits and
picees of deconzructed mososcyele
strewn acrois the galleny's white Boor
and mithed Deserr, Then there was

Muithew MoCuslins q;u';mﬂ.inﬁ
mnttallation of electrical wires and
canuatry (kake that, Peser Halbey) ai
Drasic] Newhnag Gallery, Karen
Kilkmenil's searperibos inarallacion ar
309 G:ll:r_l,'—ium with P!L'm'i;
£EEE, 10Y pang, Flster, Nlpn]-mn]r
amagery, masic [ DonT Liky Monaays)
and rasdem ibatgun bola in one wall
= had overrones of vielent narrative
at vl ud.i.tind:gnm:l geder, Even
John Armleder weighed n with a
lighsweigh scconitraction of an easly
wiork thas was limle marne than a
ladder and some glim:-.r TF ] -m-up'lt el
heaps an the foor,

Tris moe that the neglipent sevthetic
# pamicularly now — wic've already
seen it in the work of arsin Bhe
hdartin H.lp?mb-ugﬂ.frm-’:; Hemald
ar C:-.!}'Huhnﬂ. Bui current evens
fade it iafiaitcly more relevane. An's
eritique of its own commadification
was alrezdy being supeniedsd in New
Yark b'_l.'mmt prn:in; ComLEryL
wocaal, pacnal, sewaal, culnurall
ingenuties; the dereniocating

cndroaecne; an inoarshle discase,
lsvues of suthorbesmess were being
orverthinown by iisoes of eihine
sdentity. Appropriation was being
ecrhipown by ecolegical are
Simularion was giving way 1o madica]
and spariual metaphors. In face,
political carrectness i Bodoming o
pervasive in Mew Werk ar ghar e
threatens to become scademic, if not
genesic. And woree, intolerance i
imcreasing exponentially from all sides:
the latest instance 1 a Wathingion
DC museam official’s effor to censor

" an easly Sol LeWin homage to

Muybridge, which she decided was
offenaive on feminiss grownds.

In mid-Jiane the first intentionally
politcally incosrect group show by en
artisss, tiled "Decarous Beliehs™
openedin g e lodt space in SoHo =
wirew with pervenic nastines — the

pocst boak oover was thar of Mis
Kampf It was hard vo vell what was ar

and what was part of the gringy
spaces a srained tablecloth witha
meeat-slicer by one artiat, from which
roast beed sandwiches were dispeased
ar the apening; the 1ags bearing
personal sds (slluding o the $o3 craze
of people sdvermising themiebves like
commodites) hung in odd places by
amtiher amist; a couphe of copalating
dildas on the Soor sems leshian
Eﬂ.fﬁ:i dr:.w'tnp an the uindnwrj.ut.
“This group of work repects the
current frenzy to preient an thit
addreines social, political and
ervirenmental iives in 3 manner
deemmed ‘comrect’ by a commupi socieny”
declared ihe press rebease, The fin-de-
sidely oo in decaying New York s
one of mourring, wamang, denaal,
hostiliny and foreboding, Bur | sense
mrm-l]hL":E 1'|iJE';.I'|E'. ut if the carreni
exhaastion were masking a defiant
new Ehrowaway acitbatic of trathy
obpcts and conceprud rubble
wanpiormed by rage and gurnige and
3 IEW Efn.-rr:l.ri-un. of Erascs, who are

post-politiciced and mihilistic.




